« Le succès de l’icône du ṭāq à l’époque islamique », in : Barbara Finster, Christa Fragner and Herta Hafenrichter, eds., Oriente Moderno (Kunst und Kunsthandwerk im Islam. 2. Bamberger Symposium der islamischen Kunst, 25.-27. Juli 1996). XXIII (LXXXIV), n. s., 2, 2004, pp. 355-373. by Rota, Giorgio
 Abstracta Iranica
Revue bibliographique pour le domaine irano-aryen 
Volume 29 | 2008
Comptes rendus des publications de 2006
« Le succès de l’icône du ṭāq à l’époque islamique
», in : Barbara Finster, Christa Fragner and Herta
Hafenrichter, eds., Oriente Moderno (Kunst und
Kunsthandwerk im Islam. 2. Bamberger Symposium der
islamischen Kunst, 25.-27. Juli 1996). XXIII (LXXXIV),






CNRS (UMR 7528 Mondes iraniens et indiens), Éditions de l’IFRI
Édition imprimée




Giorgio Rota, « « Le succès de l’icône du ṭāq à l’époque islamique », in : Barbara Finster, Christa
Fragner and Herta Hafenrichter, eds., Oriente Moderno (Kunst und Kunsthandwerk im Islam. 2. Bamberger
Symposium der islamischen Kunst, 25.-27. Juli 1996). XXIII (LXXXIV), n. s., 2, 2004, pp. 355-373. », 
Abstracta Iranica [En ligne], Volume 29 | 2008, document 237, mis en ligne le 15 septembre 2008,
consulté le 19 avril 2019. URL : http://journals.openedition.org/abstractairanica/29252 
Ce document a été généré automatiquement le 19 avril 2019.
Tous droits réservés
« Le succès de l’icône du ṭāq à l’époque
islamique », in : Barbara Finster, Christa
Fragner and Herta Hafenrichter, eds., 
Oriente Moderno (Kunst und
Kunsthandwerk im Islam. 2.
Bamberger Symposium der
islamischen Kunst, 25.-27. Juli 1996).
XXIII (LXXXIV), n. s., 2, 2004, pp.
355-373.
Giorgio Rota
1 This article is a rich and learned excursus about the meaning of arches and arcades (ṭāq),
based on a survey of the literary and iconographic sources, which has as its starting point
the importance of the Ṭāq-e Kasrā at Ctesiphon for the Islamic architecture of the Middle
Ages. The Author takes into consideration the meanings provided by the lexicographers
and concludes that ṭāq indicated originally “a sense of volume” (p. 359), and that only at a
later stage passed from a three- to a two-dimensional sense:  since something similar
happened to the word miḥrāb, for which ṭāq is sometimes used as a synonym, the Author
wonders whether the two words underwent one and the same process. He also remarks
the connection existing between the miḥrāb and the typological  domain of  the  gate.
Finally,  remarking  the  hierarchical  symbolism of  the  façade  of  the  Ṭāq-e  Kesrā,  the
Author  notes  the  presence  of  similar  architectural  forms  in  an  early  iconographic
representation of Mecca and elaborates on the relationship between the palace of the
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ruler (which can also be indicated as ṭāq) in the Islamic Medieval city and the lesser ṭāqs
around it, which host artisans and traders: “cette exigence de représentation [of the ṭāq]
coïncide avec celle de représenter le domaine personnel des souverains” (p. 367). Finally,
the Author stresses the importance of the literary genres known as maqāma and šahrāšūb
for a better understanding of the complex interplay between architecture and society,
literature and iconography.
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